











MALTHOUSE THEATRE PRESENTS

A COMMERCIAL FARCE

BY PETER HOUGHTON

DIRECTOR AIDAN FENNESSY

SET AND COSTUME DESIGNER ANNA CORDINGLEY
SOUND DESIGNER BEN GRANT

LIGHTING DESIGNER MATT SCOTT

CAST

PETER HOUGHTON
LUKE RYAN

“HISTORY ALWAYS REPEATS ITSELF
TWICE: FIRST TIME AS TRAGEDY,
SECOND TIME AS FARCE."

KARL MARX

“HOUGHTON CAPTURES THE
DESPERATION, ELATION AND
PANIC THAT ACCOMPANIES THE
FINAL STAGES OF ANY ARTISTIC
ENDEAVOUR."

HERALD SUN (THE PITCH)

BECKETT THEATRE
JUNE b — JUNE 27

Bill drives a clapped out ‘68 Jag and wears second
hand clothes. He's an experienced theatre director on
the verge of a nervous breakdown. There’s less than
24 hours until the curtains go up and this production is
unraveling...fast. Enter Jules, the latest fresh-faced
television star of Murder Squad. He's the name that's
going to sell the tickets. Without him the show is
doomed. But when Jules fails to perform the simplest
of acting tasks, Bill's raison d'étre becomes teaching
his young pupil the very meaning of farce.

1 The banana peel is not your enemy. Your mind is
your enemy. Trust in the peel and ignore your
instincts.

2 The audience want to laugh. If they don't laugh
at the joke, try violence. Violence is funny.

3 Anidiot can never play an idiot.
(That's why I'm worried.)

4 Good drama is like a good meal. Good farce is like
breaking wind. Relax and let go.

5 Drama is how life could be. Farce is how it is.

Driven by wit, cynicism and thigh-slapping humour
A Commercial Farce is biting comedy at its best.
Expect slapstick, running gags, misunderstandings
and an inability to communicate the simplest of
messages. It's one big, complex and complicated
dog’s breakfast - that must nonetheless unfold with
blind precision.

From the formidable comic talent of The Pitchand
The China Incident comes Peter Houghton's new take
on a time-honoured tradition of the theatre. Director
Aidan Fennessy will hurl Luke Ryan (Tartuffe, The
Spook) against the acting force of Peter Houghton

in a production guaranteed to fuse physical humour,
sexual innuendo and transgressive behaviour with an
almighty bang on the Beckett stage.

A MALTHOUSE THEATRE COMMISSION

PHOTO GARTH ORIANDER
PICTURED PETER HOUGHTON & LUKE RYAN



MALTHOUSE THEATRE PRESENTS A THREE TO A ROOM PRODUCTION

|LOVEYOU, BRO

BY ADAM J. A. CASS “After constructing a fantasy world of girls, spies, and

DIRECTOR YVONNE VIRSIK villains in an MSN chatroom, a lonely 14-year-old

DESIGNER JASON LEHANE was found in a deserted alley with nearly fatal stab

THREE TO A ROOM CLAIRE GLENN & . . L

CHARLOTTE STRANTZEN Wounds. He survived, only to be convicted of mmtmg

PRODUCTION ASSISTANT ALEXANDRA ALDRICH his own murder... 1 love you, bro,"” Mark told his
younger friend as he plunged in the knife.”

PERFORMED BY ASH FLANDERS Vanity Fair.

" Based on real events that took place in Manchester,
HAD AUDIENCES GASPING WITH A 2003, Adam Cass' bleakly funn; deeply theatrical
IV"X UF HURRUR AND DlSBELIEF work delves into the mind of a teenage chat-room
HERALD SUN junkie: a modern boy, remarkably clever and

desperately lonely, who spins a web of deceit that

"CASS STHETCHES A SIMPLE destroys two lives - all for the glory of love.
|DEA INTU AN ENGAG"\IG AND | Love You, Bro premiered at the 2007 Melbourne
FRlGHTENlNG THR"_LER I A Fringe, winning the Melbourne Dramatists Emerging
TH[]R[]UGHLY ENJ[]YABLE THUUGHT_ Playwright Award, and wowed audiences in

Edinburgh 2008. Now, Melbourne’s independent
KRSUI'Y A[]ﬁ( [IJI\\;\[I;EEI EF[’:[ETEE)I(\H%REW G theatre company, Three to a Room, makes a
r triumphant return with this transfixing original work.

DESTRUCTIVE WORLD WE SHOULD
EXPLORE AND QUESTION.”

' WINNER: 2007 MELBOURNE DRAMATISTS
WHAT'S ON STAGE. SCOTLAND EMERGING PLAYWRIGHT AWARD

TOWER THEATRE
FEBRUARY 1 [] - FEBRUARY 28 PHOTO SARAH WALKER PICTURED ASH FLANDERS




MALTHOUSE THEATRE PRESENTS

ROGUE

A VOLUME PROBLEM
CHOREOGRAPHER BYRON PERRY
COMPOSER LUKE SMILES

SET CONSTRUCTION ANITA HOLLOWAY

THE COUNTING

CHOREOGRAPHER ANTONY HAMILTON
SOUND DESIGNER PANSONIC
COSTUME DESIGNER DOYLE BARROW

PUCK
CHOREOGRAPHER ROGUE

PRODUCTION/STAGE MANAGER BLUEBOTTLE3 - FROG
PROJECT MANAGEMENT MORIARTY’S PROJECT

ROGUE ARE

DERRICK AMANATIDIS, SARA BLACK,
DANIELLE CANAVAN, HOLLY DURANT,
LAURA LEVITUS, SUHAILI MICHELINE,
KATHRYN NEWNHAM, HARRIET RITCHIE,
MARISA WILSON

“INTRICATE. . . SUBLIME. .. AN
IMPORTANT NEW FORCE IN
MELBOURNE'S DANCE SCENE."

REALTIME

TOWER THEATRE
MARCH 11 — MARCH 15

Representing some of Australia’s most promising
contemporary dance talent, Rogue exploded out of
the 2008 Next Wave Festival and swiftly established
a reputation as the ‘ones to watch’ in Melbourne’s
independent dance scene.

Collectively, they have worked with renowned
choreographers Lucy Guerin, Gideon Obarzanek, Phillip
Adams, Garry Stewart and David Pledger. Here, they
reignite two high energy high impact works, alongside
a brand new ensemble piece, in a triptych of intimate
and intelligent dance.

Antony Hamilton's The Counting dissects circadian
rhythms set to a blistering underscore of driving

beats while Byron Perry's A Volume Problem draws
parallels between population growth and the auditory
phenomenon of feedback. And, as for Puck - Rogue's
latest offering... well... every good story has a
prankster. Puck has been imagined throughout history,
mischievous, curious and cheekily outlandish, a
woodland sprite leading folk astray with echoes and
light through the forest of fairytale landscape.

Capturing both what existed before them and building
new pathways ahead of the tide, Rogue combine
precision, beauty and mischief, to deliver an inventive
and daring performance. Watch this space.

DANCE

PHOTO BYRON PERRY PICTURED HOLLY DURANT MASS'VE



THINGS ON SUNDAY
FREE FOR SUBSCRIBERS

15 FEBRUARY 22 MARCH
| LOVE ROCK'N'ROLL BLOOD & TINSEL

Joan Jett may have sung about how much she loves Jim Sharman has a truly remarkable life story and
rock’n’roll but she’s not the only one. Everybody here he shares it with us. From traveling with his
wants a piece of the action. In films, stage shows, father's Abariginal boxing troupe around outback
dance clubs, TV series and more, popular music Australia to directing the internationally acclaimed
turns on the tears or steams up the mirror. But is it smash hits The Rocky Horror Show, Hair and Jesus
simply about plonking a song over a scene or does Christ Superstar, Jim has seen the highs and the
the music have to change to fit the context? Sally lows of showhiz from every seat in the house. In
Seltmann of New Buffalo, Peter Farnan of Boom conversation with performing arts historian Frank
Crash Opera and some surprise guests describe their Van Straten, Jim recalls a life lived long and
experiences working as composers or songwriters hard and reads extracts from his newly released
across art forms and regale us with some samples of autobiography. This is the story of a showman
their work on the guitar and the piano. A rare treat— extraordinaire and an aspect of Australia’s cultural
hosted by music fan (and bad-record collector) Fiona history that ignited the future as it bade farewell to
Scott-Norman. a rapidly vanishing past.

TIME TO TALK
FOR SELECT PRODUCTIONS

Take part in a post-performance conversation and informal discussion with key artists from the creative team
and cast of select productions. Join the conversation about the ideas and experience back stage and front.
Season One '09 Subscribers may attend the discussion even if they do not hold a ticket for the preceding
performance. Check the Season One ‘09 calendar for dates.

31 MAY
DISTRACTION

In a world where time is constantly saved and the
other side of the world only a click away, why do
we feel so harried? Or more to the point, distracted.
\We may no longer go to sleep with the sun and

rise with the birds but surely this has freed us up

to clock ourselves into whatever space and place
we desire. Not so. Damon Young, philosopher,
author, radio commentator and keen observer of
contemporary life, presents a lecture on the modern
malaise of distraction, taking us through the private
life of Henry James, Martin Heidegger's alpine hut,
the tireless work ethic of Benjamin Franklin and just
what it was about those madeleines that caused
Marcel Proust such exquisite pain. With a twinkle
in his eye, Damon does a quick tour around our own
follies and exhorts us to stop and smell the roses.

All Things on Sunday sessions are in the Merlyn
Theatre and commence at 2.30pm sharp. Tickets are
$10 for non-subscribers. Duration: one hour.



MORE FROM MALTHOUSE THEATRE

MALTHOUSE MELBOURNE

To give our home city the credit it is due for attracting
and supporting great ideas and creative innovators,

we decided to launch Malthouse Melbourne for

our national and international presentations. In recent
months, this banner has flown proudly in Edinburgh with
The Tell-Tale Heart as it will again in January for the
2009 Sydney Festival. Moving Target was presented for
the Sydney Opera House and the 2008 Adelaide Festival,
and more recently Meow Meow became the toast of
Sydney in The Studio season of Vamp. In 2009, Venus
and Adonis will be remounted for seasons at the Sydney
Theatre Company and New Zealand Arts Festival. Rather
fantastically, this coming March our 2006 co-production
with Company B, Exit the King will be revisited on
Broadway. In April 09, we will announce even more
presentations as part of our Season Two.

AUSTRALIAN ARTISTS UNDER COMMISSION

In Season One 2009, we will present plays by Lally
Katz, Chris Kohn, Peter Houghton and Tom Wright. All
were commissioned and developed specifically for
Malthouse Theatre. While we can't announce all of the
projects under discussion for the future, we thought
you might enjoy the anticipation if we alerted you to
some of the creative artists currently under commission,
these include: Melissa Reeves, Hannie Rayson, Bruce
Gladwin, Jane Griffiths, Andrew Upton, David Woods
and Daniel Keene — to name just a few.

ARTIST IN RESIDENCE:
ANNA CORDINGLEY

Our Artists in Residence play a
tremendous role in Malthouse
Theatre productions both locally
and as part of Malthouse
Melbourne, touring nationally

i and internationally. After four
years as Designer in Residence,
Anna Tregloan will be leaving us to pursue projects
over the border in NSW. We now welcome Anna
Cordingley into the company. Anna (Cordingley) has
worked with Malthouse Theatre on Autobiography
of Red and Not Like Beckettin 2006, and will
design A Commercial Farce in season one. She is an
alumnus of the VCA and is completing a Masters of
Art Curatorship at the University of Melbourne. Her
year in 2008 was dominated by The Eighth Bridge
over the River Tyne for Bambuco, SummerTyne

and the twin cities of Newcastle/Gateshead in the
United Kingdom, among many other projects here
in Melbourne for Melbourne International Arts
Festival, La Mama and Red Stitch Actor’s Theatre.

Paul Jackson will continue as out resident Lighting
Designer. Thank you especially to our donors and
supporters for making our Artist in Residence
program possible.

One year on, the ecologically sustainable strategy

for our staff, artists, venue and you — our patrons

— continues to hold pride of place in everything we

do; from our Greenlight mugs, Glow in the Dark
directional emergency lighting in our theatres, and

the company’s Green Purchasing Policy. We have now
invested almost $17,000, which has been collected
through Carbon Offset fees from every ticket sold to
Malthouse Theatre productions. This sum has allowed
us to achieve Carbon Positive Status — thank you! This
investment has been made with Climate Friendly; an
organisation dedicated to positive, meaningful and
real action to address the global greenhouse problem.
Their projects offer the highest quality carbon credits
from independently verified sources that meet a series
of sustainable company principles. Individual projects
include wind farms in Victoria, Western Australia,
South Australia, New Zealand, Turkey and China. Our
carbon offset fee contribution will continue in 2009.

For more information on and
Climate Friendly, please visit our website.



PURCHASING OPTIONS

SUBSCRIPTIONS ARE NOW ON SALE. SINGLE TICKETS ON SALE FROM MONDAY 17 NOVEMBER, 2008.

GREAT REASONS T0
BECOME A SUBSCRIBER

Simply select THREE OR MORE productions
to become a Subscriber.

Subscribers save time and money as well as

receiving the following benefits:

« Enjoy Priority Booking during our exclusive
subscription period

« Guarantee your seats for sold-out performances

+ Real savings of up to 30%

« Exemption from ‘per ticket” booking fees

+ Free entry to THINGS ON SUNDAY events

+ 10% discount at the bar and café

+ 10% discount at the bookshop

+ One free ticket exchange voucher

You can complete and submit the attached
booking form, download a form online, or visit
us in person. Subscribers can choose to mix and
match between Curtain Raiser and In Season
performances.

CURTAIN RAISER PERFORMANCES

Our heavily discounted Curtain Raiser prices apply to
select performances early in the season, previews and
matinee performances. You can save 20% on single
ticket purchases by choosing Curtain Raisers or save
up to 30% if you subscribe. Check the Season One '09
calendar for details of Curtain Raiser performances
for each production.

PERFORMANCES

As a subscriber you can choose from our In Season
performances for greater flexibility while still receiving
up to a 20% discount. We have conveniently colour
coded all performances on the easy to use calendar
(adjacent to the booking form) so you can determine
the price of your theatrical journey.

Please note that only a limited number of seats are
available for opening night performances.

STUDENT RUSH

Unbelievably discounted Student Rush tickets are
available half an hour prior to every performance.
Proof of full-time student concession is required and
tickets are subject to availability. See our website for
more information: www.malthousetheatre.com.au

ACCESS

If you require wheelchair access or assistance for
any other reason (such as hearing concerns), please
let our ticketing service staff know about your
seating requirements so that we can arrange the
best experience for you.

SEATING PREFERENCES

The Merlyn and Beckett Theatres have reserved
seating for all performances. Tower Theatre is by
general admission. If you wish to sit with friends,
please submit your forms together. Seating
preferences are a guide only and do not guarantee
allocation in the nominated area.



SEASON ONE ‘09 TICKET PRICES

HOW T0 BOOK ONLINE www.malthousetheatre.com.au PHONE 03 9685 5111 COME IN / MAIL THE CUB MALTHOUSE 113 STURT STREET SOUTHBANK

SUBSCRIPTION PRICES (VLN R SR RS SRR Elele [T TSPV A S IN SEASON / OPENING NIGHT / FULL PRICE

ADULT SEN/GRPS CONC
WOYZECK $35.00 $30.00 $26.50 $40.00 $34.00 $30.00
MORTAL ENGINE $28.00 $24.00 $21.00 $32.00 $28.00 $24.00
LAWN $28.00 $24.00 $21.00 $32.00 $28.00 $24.00
VAUDEVILLE $35.00 $30.00 $26.50 $40.00 $34.00 $30.00
KAFKA'S MONKEY $35.00 $30.00 $26.50 $40.00 $34.00 $30.00
OPTIMISM $35.00 $30.00 $26.50 $40.00 $34.00 $30.00
A COMMERCIAL FARCE $35.00 $30.00 $26.50 $40.00 $34.00 $30.00
1 LOVE YOU, BRO $22.50 $20.00 $18.00 $26.00 $23.00 $20.00
ROGUE $22.50 $20.00 $18.00 $26.00 $23.00 $20.00
THINGS ON SUNDAY (PER EVENT) FREE FREE FREE

SINGLETICKET PRICES Vv L S = Eea G Y 2254 IN SEASON / OPENING NIGHT / FULL PRICE

ONSALENOVIT ADULT SEN/GRPS CONC

WOYZECK $40.00 $34.00 $30.00 $49.00 $42.00 $37.00
MORTAL ENGINE $32.00 $28.00 $24.00 $37.00 $32.00 $28.00
LAWN $32.00 $28.00 $24.00 $37.00 $32.00 $28.00
VAUDEVILLE $40.00 $34.00 $30.00 $49.00 $42.00 $37.00
KAFKA'S MONKEY $40.00 $34.00 $30.00 $49.00 $42.00 $37.00
OPTIMISM $40.00 $34.00 $30.00 $49.00 $42.00 $37.00
A COMMERCIAL FARCE $40.00 $34.00 $30.00 $49.00 $42.00 $37.00
I LOVE YOU, BRO $26.00 $23.00 $20.00 $30.00 $26.00 $23.00
ROGUE $26.00 $23.00 $20.00 $30.00 $26.00 $23.00
THINGS ON SUNDAY (PER EVENT) $10.00 $10.00 §10.00

FEES, EXCHANGES AND REFUNDS:

EXCHANGES: All ticket exchanges will be processed at a cost of $3 per transaction. Subscribers are entitled to one free ticket exchange. All ticket purchases are non-refundable, and tickets must be returned to the Box Office
24hrs prior to the performance you are exchanging from - subject to availability. FEES A one-time only $5 processing fee will be charged for each subscription package, regardless of how many productions you have chosen.

$2 from this fee will be used to offset the carbon emissions produced by the performances you attend. Subscribers are exempt from the $2.50 per ticket booking fee (applicable for purchases of single tickets), yet additional
tickets to your subscription package for friends will incur a $1 per ticket booking fee. For more information on our terms of sale or Malthouse Greenlight, please visit www.malthousetheatre.com.au



STKILDA RD

is proud to be a distinguished part of Southbank’s
burgeoning Arts precinct. We welcome our new
neighbours, Melbourne Theatre Company and the
Melbourne Recital Centre, and take this opportunity to
recommend options for your arrival and ways that you
can complement your Malthouse Theatre experience.

MALTHOUSE THEATRE at the CUB Malthouse
113 Sturt Street, Southbank, VIC, Australia 3006
Melway reference 1D, Q10

M-TIX BOX OFFICE +61 3 96855111

ADMIN +61 3 9685 5100 FAX +61 3 9685 5112
E admin@malthousetheatre.com.au
www.malthousetheatre.com.au

PARKING

We recommend that you arrive half an hour prior to
the commencement of your scheduled performance
time. There are limited on-street car parks available
on Dodds Street, Sturt Street, Grant Street and St
Kilda Road. There are also a number of secure car
park facilities in the precinct: CarePark — secure pay
and display parking at 152 Sturt Street, Southbank.

Australian Ballet Centre car park - 2 Kavanagh Street,
and The Arts Centre car park - access via Sturt Street.

PUBLIC TRANSPORT

The CUB Malthouse is 12 minutes walk from
Flinders Street Train Station, and 8 minutes walk
from the Arts Centre. From Melbourne City you can
catch the No.T South Melbourne tram anywhere
along Swanston Street and alight at stop No.19 on
Sturt Street. You can also catch any other St Kilda
Road trams travelling towards — or away — from the
City and alight at Grant Street near the Victorian
College of the Arts.

DRINKS, FOOD AND THEATRE

Cascade Green Bar at the CUB Malthouse offers

a selection of beverages from Australia and New
Zealand’s most famous wineries, international
breweries and renowned spirit producers. And

now in 2009, The Cascade Green Bar allows, nay
encourages, the opportunity to bring your drinks

into the theatre. Simply ask our friendly bar staff

to organise your plastic glass prior to entry.

The CUB Malthouse offers a relaxed atmosphere

to have a pre-performance meal or drink, and the Bar
is always open for you to stay and play with us after
the show. And remember, even though you can take
your drinks into the theatre, you may still like to beat
the interval rush and pre-order.

BOOKSHOP

Browse through the latest titles from Australia’s
leading publishing houses. For specialty publications
concerning theatre and artists, look no further than
The CUB Malthouse bookshop. Where appropriate we
will always try to stock titles that relate to the season
production you're about to experience. And don't
forget, Subscribers receive 10% off all purchases at
the bookshop upon presentation of your member card.
The Bookshop is managed by our Volunteers.



MALTHOUSE MUSE

OUR SUPPORTERS

URANIA

MUSE OF THE STARS
DAME ELISABETH MURDOCH A.C, D.B.E

ANONYMOUS (1)

CLIO
MUSE OF HISTORY
ROGER DONAZZAN &

MARGARET JACKSON
ANONYMOUS (1)

THALIA
MUSE OF COMEDY
JOHN & LORRAINE BATES

DANIEL & DANIELLE BESEN
JOHN & JANET CALVERT-JONES

DEBBIE DADON
WILLIAM J FORREST
NEILMA GANTNER

PHILANTHROPY SQUARED

MELPOMENE
MUSE OF TRAGEDY
ANONYMOUS (1)

EUTERPE
MUSE OF MUSIC

IAN HOCKING & ROSEMARY FORBES
COLIN GOLVAN SC

GRAEME & JOAN JOHNSON
MICHAEL KINGSTON

PETER & ANNE LAVER

JAMES SAUNDERS

JOHN & PATRICIA SEYBOLT

SIMON WESTCOTT

ANONYMOUS (1)

TERPSICHORE
MUSE OF DANCE

GRAHAM & ANITA ANDERSON

J. BOURKE

BRIAN GODDARD

BRAD HOOPER

SUSAN HUMPHRIES

ANN KEMENY & GRAHAM JOHNSON
ROBERT PETERS

RAE ROTHFIELD

MARK SCHOLEM

TIM & LYNNE SHERW0OD

BETH & BOB SPENCE

ANN TONKS

LEONARD VARY

PHIL & HEATHER WILSON
BARBARA YUNCKEN

ANGELIKA & PETER ZANGMEISTER
ANONYMOUS (2)

ERATO
MUSE OF LOVE

DIANE CLARK
TALEEN GAIDZKAR
SHIRLEY HICKEY
LEONIE HOLLINGWORTH
ROBERTA HOLMES
IRENE KEARSEY

K & J LINDSAY
GAEL & IAN MCRAE
JOHN THOMAS
ROSEMARY WALLS
BRUCE WAPSHOTT
ANONYMOUS (1)

MALTHOUSE THEATRE
WOULD ALSO LIKE TO
ACKNOWLEDGE THE
ONGOING SUPPORT
OF OUR VOLUNTEERS

MALTHOUSE MUSE IS AN ANNUAL GIVING PROGRAM THAT RECOGNISES OUR HIGH ESTEEM FOR THOSE WHOSE FINANCIAL SUPPORT ENABLES ENGAGEMENT BETWEEN AUDIENCES
AND AUSTRALIA'S MOST COURAGEOUS ARTISTS. DONATIONS MADE THROUGH MIALTHOUSE MUSE ARE INVESTED IN ARTIST DEVELOPMENT, NEW PROJECTS, EDUCATION INITIATIVES
AND TAKING AUSTRALIAN THEATRE-MAKERS TO THE WORLD.

IF YOU WOULD LIKE TO BECOME A MALTHOUSE MUSE, AND INSPIRE US WITH YOUR TAX DEDUCTIBLE DONATION , PLEASE CALL 03 9685 5162





